CmubsH Ayuc

Stephen Lewis

“Astonoptper”, 1995 r.
Self-Portrait, 1995.
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uHmepBio Becena foueBa
interview by Vesela Docheva

KOHCYATAHTBT C
OOTOAMAPAT

CtusbH Jlyuc e go6po pokasarencreo,

4ye 6U3HECHT, 06LECTBEHUAT CEKTOP U
N3KYCTBOTO HEe Ce HaMUPaT 3aAbJKUTESTHO B
nporuBopeyne. KOHCYNTaHT N0 MEHMAKMBHT,
cneyuanuct no ypbaHmMcTUKa n aBTop

Ha WHUPOKO NY6NMKYBaHU U N3NaraHun
thororpachuu, cnopep Hero e AOCTaTb4HO “Aa
CY NpeAcTaBUL NPEeABAPUTENTHO KAKBO TO4YHO
McKaw Aa chb3fajell u cnep ToBa CTbNKa no
CTbMKA [ F0 OCHILECTBUII — AaNK CTaBa AyMa
3a thororpachus, ynpaBnexnue Ha NPOEKTH MK
KOMYHMKaLuMK, N0 CbILECTBO HEL|aTa ca efHu
" Cbiyun”.

CONSULTANT WITH A CAMERA

Stephen Lewis is living proof that a
professional life combining business,

the public sector, and the arts poses no
contradictions. A management consultant
and urban affairs specialist, who also
happens to be a widely published and
exhibited photographer, Stephen himself
explains: “It’s all a matter of envisioning, of
picturing in advance exactly what you want
to create and then taking meticulous steps
towards its realisation. Photography, project
management, communications — in essence
they’re all the same.”



PogeH B8 Hio Mopk u noayuua npodecuoHanHo
obyyeHue no 2pagcko u peauoHaAHO hAaHuUpaHe,
Ayuc Hanycka CbeguHeHume wamu no Bpememo Ha
Bolinama BbB8 BuemHam. YcmaHoBaBa ce B XoaaHgus,
kbgemo pabomu B o6aacmma Ha mapkemuHzoBume
komyHukauuu u npousBogcmBomo Ha
kopnopamuBHu u Hay4yHU huamu, kamo npu moBa
He uzocmaBa apmucmuyHume cu yBaeueHus.
“Peanusauuama u3BbH cBema Ha 6usHeca mu gaBa
BbvamorkHocm ga uzHopupam cBoemo e2o u ga ce
cbecpegomoua Bbpxy Hyxkgume Ha kaueHmume cu”,
06acHABa mol.

tephen is a native New Yorker, with a professional

background in urban and regional planning. He left
the United States at the time of Vietnam War to work
in Holland, where he gradually established a successful
business in marketing communications and corporate
and scientific film production. Meanwhile, he never
allowed his personal artistic and intellectual passions
to fall by the wayside: “My fulfilment outside the
business world allows me to set my ego aside and
focus on the needs of my clients.”

ARTS

Bpara o1 KoBaHo Xens3o, yn. “Exaapx Hocud”, Cocus, 1996 r.
Wrought Iron Gateway, Eksarkh Yosif Street, Sofia, 1996.
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ARTS

®uamoBomo uzkycmBo e moBa, koemo goBeckga CmuBbH
Ayuc 8 Bbazapus npegu 17 2oguHu. busHec u HegenoBu
uHmepecu 20 3agbp>kam myk u gHec. “lNpe3 1988 2.
npucmugHax, 3a ga Hanuwa cueHapul 3a douam, nocBemeH
Ha gAA om BoeHHama ucmopus, Ho noumu BegHaza 6ax
omazbocaH om MBo MNMana3oB, mo3u npoyym 6ba2apo-
mypcko-pomcku knapHemucm. Taka ye 8 kpatiHa cmemka
HanpaBux cuam 3a nbpBomo My mypHe B CbeguHeHUmMe
wamu.”

It was Stephen’s work making films that first
brought him to Bulgaria 17 years ago, while a
mixture of business and personal activities keeps
him here today. “l came here in 1988 to write a
film about a chapter of wartime history,” he said,
"but | was soon swept away by the music of the
legendary Bulgarian-Turkish-Roma clarinet player Ivo
Papazov, and | ended up making a film about the
Papazov orchestra’s first US tour, instead.”

—_—
—_—

B ]

Atnac, yn. “bynanewa”, Cotpua, 1997 r.
Atlas, Budapesta Street, Sofia, 1997.

Mpopasaun Ha metnu, Xenckus nasap, Codua, 1997 r.
Broom Vendors, Women’s Market, Sofia, 1997.
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CyHutcKa MIocronManka, c. Texero, 1997 r.
Sunni Muslim Woman, Village of Tekketo, 1997.

Cronéuwe, yn. “llap Usan Acen”, Codns, 1998 r.
Stairway, Tsar Asen Street, Sofia, 1998.

Tol ce 3aema u ¢ gpyau npoekmu, cBbp3aHu ¢
Bvazapus. Muwe cueHapuu 3a dpuaMmume Ha copeHcku
meneBu3suoHeH kaHaa 3a pomume, no-kbcHo uscaegBa,

3anucBa u pomozpadhupa >kuBoma Ha MiocloAMaHUME.

Tosu npoekm npaBu BbamoxkHo 3aBpbwaHemo My

B8 cmpaHama npe3 1996 2. kamo cmuneHguaHm Ha
“®ynbpalim”, 3a ga cneuuaausupa 8 obaacmma Ha
omomaHckomo apxumekmypHo HacaegcmBo. [dpyza
kpamkocpoyHa cmuneHgus My no3BoanaBa ga 3acHeme
cocpulickama epagcka apxumekmypa om kpas Ha XIX u
Hayanomo Ha XX B.

More projects in Bulgaria quickly followed. Stephen
wrote documentary screenplays for French television
about the life of Bulgaria’s Roma population, and he later
researched, wrote about, and photographed Muslim life
in the country. The latter project paved the way for his
return in 1996, as a Fulbright research scholar studying
Bulgaria's Ottoman Turkish architectural patrimony. A
second short Fulbright grant allowed him to turn his
camera lens towards the late 19th- and early 20th-
Century urban architecture of Sofia.
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Crbnéuwe, yn. “Crechan Crambonoe”, Cothus, 1998 r.
Stairway, S. Stambolov Street, Sofia, 1998.

Pomcku 6oromonuu, Fpo6Huuara Ha Otman 6a6a,
Kpaii c. Texeto, 1997 r.

Roma Pilgrims, Mausoleum of Otman Baba,
Village of Tekketo, 1997.

Mpe3s canegBawume 2oguHu CmuBbH Ayuc yecmo
nocew,aBa bbazapusn. “Pabomex kamo koHcyamaHm
no komyHukauuume u op2aHusauuama 2AaBHo 3a
2onemu menekomu kamo KPN u Cesky Telecom, Ho He

mu ce uckawe ga 3a2y6a koHmakmume u uHmepecume

cu B8 bbazapus.” Om aasmomo Ha 2004 2. moli He A e

HanyckaAa. [lognomaza maaku u cpegHu komnaHuu, kamo
um npegocmaBsa BpemeHHo ynpaBaeHue, komyHukauuu

u opz2aHu3auuoHHU koHcyaAmauuu. OcBeH moBa moky-
w,o e 3aBbpwiun 14-meceyeH npoekm, dpuHaHcupaH
om CbeguHeHume wamu, 3a gokymeHmupate
namMmemHuuume Ha peAu2uo3HUmMe MaAuuHcmBa

B8 Bba2apus u nogbupaHemo Ha HAkou om msax 3a
pecmaBpupaHe.
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In the years following his Fulbright, Stephen returned

to Bulgaria often. “I was working as a communications
and organisational consultant, mostly for telecom giants
KPN and Cesky Telecom,” he said, “but | didn't want to
let my contacts and interests in Bulgaria lapse.” Since
the summer of 2004, he has been here virtually non-stop.
On the business side, he provides interim management
and communications and organisational consultancy

to small- and medium-sized companies. On the public-
sector side, he has just completed a 14-month stint
implementing a US-funded project documenting minority
religious monuments in Bulgaria and selecting some

of the monuments for restoration. He also serves his
clients abroad from his part-time base in Sofia.



Xneb6ap, Xenckus nasap, Cocms, 1997 r.
Baker, Women’s Market, Sofia, 1997.

Pa6omama ¢ 6ba2apckua 6usHec u no cBbp3aaHu ¢
ucmopuama npoekmu e opopmuna HezoBama HeouyakBaHa
2AegHa mouka, ye “HauuoHaAuambm om XIX B. e HaywuA
cmpaHume ga ce Bb3npuemam kamo usoauparu kpenocmu,
koumo o6eguHABam xomozeHHO HaceaeHue. Cnopeg MeH
Bbazapus e no-gobpe onpegenaHa om Bpb3kume cu ¢
BbHWHUA cBam, omkoakomo om egpaHuuume cu. yHaB,
YepHo mope, Tpakulickama paBHuHa 3aegHo ¢ Bcuukume
kyamypHu u ucmopuuecku Bpbaku ¢ LleHmpaana EBpona,
caaBaHume u mypuume nocmaBam Bvazapusa B8 no3uuus
ga npugobue HoBa poasa B EBpona, a u 8 2a0b6anHama
ukoHomuka”. CmuBbH Ayuc cmama ga B3eme yyacmue 8
ocbwecmBaBaHemo Ha masu Busus.

Stephen’s business background and his work

on historical projects have provided him with an
unusual perspective on Bulgaria and its future
prospects: “The nationalism of the 19th Century
taught countries to see themselves as isolated
fortresses, housing homogeneous populations. To
me, Bulgaria is better defined by its connections
with the outside world, rather than by its
boundaries. The Danube, the Black Sea, and the
Plain of Thrace, along with all of Bulgaria’s cultural
and historical links to Central Europe and the Slavic
and Turkic worlds, place this country in an excellent
position to take on a new role in Europe and the
global economy.” Stephen Lewis intends to play a
part in making that a reality.

Wmam, Kapnoso, 1997 r.
Imam, Karlovo, 1997.
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